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DISCUSSION

Objects surround us every minute of
every day, however we rarely observe
or consider them in great depth. In
this two-week long study we talked
about the affordances or functional
qualities of objects we encounter

on a daily basis. Rather than simply
acknowleging the objects’ existence
and intended function we consider the
more profound qualities it possesses.
We asked ourselves questions like Is
the current function different than the
intended function? Does the object
enable the behavior it intended or

is it a hinderance? Have humans
intervened in the system that the
object exists within to satisfy their
needs? How does the object fit into the
greater environment?

Some of the things we discussed

with Francis included the different
components of affordances (i.e.
cultural relativity, dynamicism, skill
relativity, preception independence,
agent-centeredness, and experience
relativity) we left our studio and

went out across campus to look for
different kinds of affordances. We
were also given books written by
different theorists, anthropologists,
and designers about the thigns they've
observed in the world and how they've
decided to record and categorize thier
affordances.






Power outlet attached to an outdoor lighting pole. Many of these don't function, but this one still worked.
Accommodates staff working outside who need power, students charging laptops while sitting on the
steps, etc.

OBSERVATION

After discussing the different
components of affordances we threw
on our winter coats and headed out
towards the central part of campus.
Every ten yards or so we would pause
and talk about the qualities and
systems associated with a particular
phenomena that caught our eye.

It was pretty remarkable to see just
how often we miss or disregard the
functions of everyday things. The
conversations were not simply about
what the thing looked like and how it
was used; we started analyzing the
people that come across it every day,
how it's deteriorated or changed over
time, and how it enables or hinders
particular interactions to take place.

The three images on the adjacent
page, from top to bottom, are a rock
meant to prevent people from cutting
the sidewalk corner, a drain that
cannot function due to the leaves
getting trapped in it, and a dirt pit
that serves no obvious function but is
used for a wide variety of purposes by
students and organizations.



A concrete barrier to prevent larger cars from entering the parking lot. Still lets motorcycles
and bikes get through. Very heavy duty but has been smashed into multiple times. Why is it
so heavy duty?




PERSONAL
EXPLORATION

With our newfound perspectives

for observing things and their
affordances, we were set the task of
going out by ourselves and performing
field research on different affordances
we observe throughout our day.

The expectation was to thoroughly
annotate and examine the affordances
we come across. These annotations
can take the form of detailed

journal entries, notes overlayed on
photographs, sketches and notations
beside photographs, etc.

The overall goal was to gain a

deeper understanding of how the

built environment shapes human
behavior and how we as designers can
gain a deeper understanding of our
surroundings and the role they play in
shaping interactions.

Each of us took a different approach
to studying and documenting

things and their affordances. The
following sections illustrate some
of the different objects, spaces,

and interactions that we observed
individually in our field research.
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CHRISTOPHER PERRY



Did you know...

| If you sit on a hen,
it will hatch into

a larger, more
powerful hen.




Forbidden Shops

211 Abercrombie & Witch &t West Howywoon GATEway <
212 Nightmares

Remembered DIRECTORY

213 A Store You Can Efter,
But Never Leave

214 Dread, Wrath & Beyond

215 The Sunken Place

216 A Jamba Juice That is
Also a Portal to Another _
Dimension i Sanfa_ Monica Blvd.

217 Cursed National Bank

218 Greg's Dungeon Supplies

219 Apocalypse City

220 Fear 1 Imports

221 A Store That Has an
Oracle Who Gives You a
Cube and on That Cube

@ is the Date of Your Death
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Santa Monica Blvd.

Fake Affordances by Jeff Wysaski
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TY VAN DE ZANDE



This form of glass affords the creation of a sperate environment to be used as expression.
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Glass affords reproducability and anonymity.



This tube affords funtional lighting.



Glass is often used to create seperate, smaller environments
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The edge of the environment can be used permanently or ephemerally.



JASPER TOM



Anti-bird spikes fail to remove the affordances the window sill has for nesting.




The sticker affords the idea that this room is secure and protected to people walking by and those leaving their belongings inside.
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Carnegie Mellon

These set of switches simultaneously afford the public access to communal lighting and fail to afford a user any
sense of which light switches control which lights.




The height of the concrete sidewalk affords the driver of the car to hit the edge without denting the body of the car itself.
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